This article examines the significance of a network of references in the novels The English 
lives with the colonial community but reaches out to teach Greek history to a local boy, Najeeb. Her actions, both in England and in Peshawar, place Najeeb, his brother Qayyum and Vivian's lover Tahsin in mortal danger (with Tahsin being assassinated after she betrays him to British intelligence).
In the acknowledgements of the novel Burnt Shadows Kamila Shamsie notes that she has borrowed a chapter heading from Michael Ondaatje's Herodotus makes a claim that his intention is "that everything great and astounding, and all the glory of those exploits which served to display Greeks and barbarians alike to such effect, be kept alive" (3). Ann Ward notes in Herodotus and the Philosophy of Empire (2008) , that "Herodotus makes the earth one in his writing by eliminating distinctions between continents…" but seeks to keep "the plurality and diversity among humanity" (168) by giving an account of the details of the diverse cultures in
The Histories. His main focus is a record of the differing accounts of the wars between the great imperial cultures of the Persians and Greeks. His stories provide insights into how human emotion has been manipulated by diplomacy to view imperial conquest as righteous. For instance, reciting the story of how the Persian Xerxes was persuaded to go to war against Greece, Herodotus claims Xerxes was swayed not by a desire for war but because his advisers played upon his vanity telling him "how exceptionally beautiful a land Europe was, how well endowed with every kind of fruit-bearing tree" (447). Intriguingly, at the end of The Histories Herodotus imagines an alternative to the imperial history he has just narrated. He narrates a tale in which Persian King Cyrus opts for freedom in his own lands rather than the conquest of new lands. Ward points out, Herodotus changes history to suit his desire, claiming that: "Herodotus holds out the possibility that the whole can be grasped intellectually in the mind of the human being, rather than spatially in the world of the human being" (190) The controversy concerning Herodotus centres on the possibility to read him both as an imperialist and an anti-imperialist. Ann Ward produces a subtle reading of
Herodotus that sees him examine two impulses in Greek society in The Histories: the one to praise the "divine" ideals of freedom and democracy; the second to scorn the corruption of those ideals by human action, particularly for the cause of empire (1).
Ward traces these impulses to our present day, and particularly to 9/11. Ondaatje and Shamsie are also concerned with such ideological conundrums in our time, exploring these ideas through returning to the commentary of Herotodus. What makes his work continuously applicable to our time is his exploration of the contradictory impulses to unite people across nations and to see each culture as distinct. What is particularly interesting here is that Almásy (the "English patient"), who is most frequently interpreted as an anti-establishment, and particularly anti-nationalist figure, concedes that, despite his dismissal of the nation state system, his way of thinking has been nonetheless embedded in colonial ideology. He realizes: "He knows that the young sapper is right. They would never have dropped a bomb on a white nation" (286). The impulse of the reader at this point is to sympathetically protect Almásy from Kip's accusation as he is not English, not racist, not a nationalist.
The references to Herodotus in The English
Caravaggio is quick to defend Almásy by exclaiming "He isn't an Englishman" (285). Still, the most striking aspect of the text is that European knowledge, and most particularly that passed on in classical education in the English public schools, is the source of the destruction.
Kip's understanding reveals that it is history as a discipline, as a corner stone of
European thought that provides the justification for the Europeans to colonize Asia, thus implicating Almásy for his encyclopedic knowledge of ancient European culture, and moreover, a love of the "father of history" Herodotus. Kip calls the atomic explosion "This tremor of western wisdom" (284) and his association of the discipline of history with colonialism appears to be a just one. The classicist Rosalind Thomas credits Herodotus with creating the very first text that attempted to present "a total history and description of the known world" (1), both historical and anthropological.
In the Greece of the 5th century BC, India was considered to be at the extreme limit of the known world. The world centred upon Greece and the view that Herodotus takes follows such a perspective. Thus history was produced from ancient Europe, which already placed India at its peripheries.
As Chakrabarty notes, history is the foundation of colonial rule. Self-rule was withheld from the Indian population (and was rejected by many Indian intellectuals) due to the belief that history traces the development of civilizations, implying that civilization is something that develops-colonial India needed to develop, through the adoption of British education and post-Enlightenment principles, before self-rule could be given-finding, of course, that the principles themselves reinforced a racial inability of Indians to develop into Europeans. Kip tells Almásy "I grew up with traditions from my country, but later, more often from your country. Your fragile white island that with customs and manners and books and prefects and reason somehow converted the rest of the world" (283). The commentary (it is unclear if this is focalized as Kip or Almásy) calls it "The death of a civilization" (286). Which civilization died when the atomic bomb was dropped is not overtly stated. Yet, both
Kip and Almásy come to believe that it is European civilization that has killed itself.
Post-enlightenment European philosophy has revealed itself in its naked, inhumane form-the concept of civilization can no longer exist. historian. Vivian is careful not to become involved in colonial politics wanting to distance herself from imperial rule. Privately, she often takes an opposing view to that of the colonial administrators and British Army, but doing so does not remove the underlying problem of her ideology. Naïve about the imperial significance of history, she admits "It was only amidst histories that were centuries old that she allowed her curiosity to become intervention" (198) .
Arriving in India in the 1930s, Vivian has been imbued with a complex attitude towards colonialism and India. At times she shows a level of anti-establishment thinking that reveals her sympathy with the people of Peshawar. She is seeking an archaeological site more out of romance, and in memory of her Turkish lover, than glory for the Empire. As such she follows non-colonial lines of research. When unable to find clues to the site she is seeking in Herodotus she turns instead to a Buddhist Chinese history of India, acknowledging the connections and value of Asian perspectives concerning ancient India (96). Still, her inability to recognize the link between past discourses of empire and those of her present, associates her with Empire. Thus, her ignorance of contemporary politics, and her puzzling inability to resist male colonial authority lead her to betray her lover, instigating his killing. This dangerous naivety allows Vivian to educate Najeeb in western history without misgivings, yet not without creating tensions within his family and community. When asked by Qayyum why the English like to "find history" Vivian admits "I don't know" (72). Her lack of self-reflexivity mirrors that of the colonial community at the British Club, that she so appears to detest. Upon arrival in India by train she leaves a carriage in order to disassociate herself from a colonial woman within because "the other woman had decided to embark on a lecture to her daughter, a bored child of no more than ten, about the importance of a woman's dress in maintaining standards in the Empire" (70). For all Vivian's daringly modern hair and clothes style, and her misguided belief that she is not one of them, her unwitting complicity with Empire, and its discourse of history, is far more damaging.
By concentrating on ancient history Vivian and Almásy both deceive themselves that they are avoiding interfering in nation state politics. Although both claim to have an international and somewhat anti-establishment view both are also complicit in colonial activities, and in fact betray their claims to internationalism by providing intelligence to the nationalists and imperialists (both British, Ottoman and German).
Given that neither of them can explain their duplicitous behavior to themselves, it is not surprising that neither of them recognizes the cultural imperialism that can be found in their beloved Herodotus.
By introducing Najeeb to western history and archaeology, Vivian unintentionally prolongs the influence of a discourse that naturalizes the existence of British colonialism in early 20th century India. With specific reference to archaeology, Cohn notes that archaeology and the associated creation of a historical discourse dictated the nature of the relationship between the British and India. He explains that "The objects through which this relationship was constructed were found, discovered, collected, and classified as part of a larger European project to decipher the history of India". Therefore, "It was the British who, in the nineteenth century, defined in an authoritative and effective fashion how the value and meaning of the objects produced or found in India were determined" (77). Najeeb orders the items in his own museum according to what he was taught by Vivian. He places a Greek and an Indian statue symbolically together so that "He laid them down in profile so they looked each other in the eye, their mouths inches apart each other" (239 at the front, understood that something would shift soon, something would happen.
But for the moment he saw no need to stifle the unexpected love he felt for the uniformed men of the British Indian Army, seeing in each one of them the comrades he had lost at Vipers [sic] , and himself, too, as glimpsed through a dead eye" (205).
Both novels raise the question of why an Indian man might wish to fight for the colonial oppressor. A soldier friend of Qayyum notes the seeming contrariness of a group of Pashtun mutineers "They join an army which fights fellow Pashtuns in the tribal areas, but they'll mutiny at the thought of taking up arms against the Turks" (48). Kip begins to regard his enrolment in the allied army as a mistake, when he goes against his brother's advice and follows the ideology that he had gained while being educated and trained in England. Qayyum's reaction to his experience of European warfare, on the other hand, is pacifist resistance, avoiding being drawn into Pathan insurgency. In this way Qayyum follows his compatriot Rabindranath Tagore in his pacifist journey towards decolonization for the Indian people (Mishra 229) . His final comment reveals his acceptance of the coming together of Najeeb, Vivian and himself in the streets of Peshawar in the aftermath of the massacre of anti-colonial protestors.
Although it is unclear whether he refers to Najeeb or Vivian, Qayyum calls one of them, despite their obsession of European history, a "campaigner for the freedom from Empire for the peoples of India and Britain" (308). Here, Qayyum acknowledges that Vivian and Najeeb have finally acted out of human compassion rather than in reaction to or in accordance with national or colonial convention.
Nonetheless, despite the occasional acknowledgements of acts of humanity, these expansive novels take the rare stance of revealing anti-colonial Asian political thought in narratives that expose the bare bones of an inhumane colonialist European culture.
While there are key characters in each novel who attempt to resist categories and conventions of national identity and nationalism, and to some degree moves towards a conception of post-ethnic identity, their accidental complicity reminds us of the difficulties of escaping western ideology. It reveals ultimately that access to power within European cultures will remain ethnically determined so long as the concepts of historicity and nationalism are central cultural assumptions in western thought.
Ann Ward recognizes a clear resonance when reading Herodotus in post-9/11
America. She interprets George W. Bush's neo-colonial desire to expand American democracy across "rogue states", thus creating international unity and protecting America, as the same contradictory anti-imperial/imperial impulse of the Greeks presented to us by Herodotus (189). Ondaatje and Shamsie's novels not only go back
